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Exegetical Notes and Translations III
VIKRAMAN BALAJI

In this series of articles, we will be guided by the following general 
principle: the deeper one comprehends the Veda, the more one unrav-
els the mysteries in the Upanishads. Our primary sources of inspira-
tion are the Upanishads and the writings of Sri Aurobindo (Secret of 

the Veda) and Ananda Coomaraswamy (Perception of the Vedas). In this 
article, we meditate on the famous Suparna verse from the Rig Veda as an 
illustration of this general principle. 

THE TWO BIRDS IN THE VEDA
AND THE UPANISHADS

7KH�IDPRXV�YHUVH�GYă�VXSDU˷ă«��RFFXUV�LQ�5LJ�9HGD�0DQGDOD�,���������,W�
is popularly known from its occurrence in the Upanishads, namely in the 
0XQGDND�8SDQLVKDG��&KDSWHU����9HUVH����DQG�WKH�ŊYHWăŋYDWDUD�8SDQLVKDG�
�&KDSWHU���9HUVH�����7KLV�YHUVH�LV�D�5LN�RI�WKH�5LVKL�'LUJKDWDPDV�IURP�
WKH�JUHDW�$V\D�9ăPL\DP�+\PQ�1�7KH�$V\D�9ăPL\DP�LV�IXOO�RI�SURIRXQG�
verses which have inspired the Rishis of the Upanishads and later seers, 
and these Vedantic Rishis have developed them in the light of their own 
experiences. Its striking verses have been referred to so many times in our 
spiritual literature that it forced a Western “scholar” to remark that it is “full 
of quotations”!

7KH�5LVKLV�RI�WKH�0XQGDND��DQG�ŊYHWăŋYDWDUD�8SDQLVKDG��LQ�SDUWLFXODU�
have taken this verse and then followed it with a verse coming from their 
RZQ�H[SHULHQFH��:H�ÀUVW�JLYH�WKHVH�WZR�YHUVHV�WRJHWKHU�DV�WKH\�DSSHDUV�LQ�
the Mundaka Upanishad and then examine the Suparna verse carefully as it 
occurs in the Rig Veda, which is the primary source.   

����GYă�VXSDU˷ă�VD\XMă�VDNKă\ă�
�������VDPăQDP�Y̋NVDP�SDUL�̓DVYDMDDWH�_
�����WD\RK�DQ\DK�SLSSDODP�VYăGX�DWWL�
�������DQDŋQDQ�DQ\R�DEKLFăNăŋĦWL�__

7ZR�ELUGV�SHUIHFWO\�ZLQJHG��GYă�VXSDU˷ă����V\]\JLHV��VD\XMă���FRPSDQLRQV�
�VDNKă\ă���HPEUDFH��SDUL�̓DVYDMDDWH��WKH�VDPH�WUHH��VDPăQDP�Y̋NVDP���
2I�WKHP��RQH��WD\RK�DQ\DK��SDUWDNHV��DWWL��RI�WKH�QRXULVKLQJ��VYăGX���VZHHW�
3LSSDOD�IUXLW��ZKLOH�WKH�RWKHU��DQ\DK��SDUWLFLSLWHV�QRW��DQDŋQDQ��EXW�RYHU�
VHHV��DEKLFăNăŋĦWL��

����VDPăQp�Y̋NVH�SXUX̓R�QLPDJQR�
��������DQĦŋD\ă�ŋRFDWL�PXK\DPăQDK�_
�����MX̓WDP�\DGă�SDŋ\DQWL�DQ\DP
��������ĦŋDPDV\D�PDKLPăQDP�LWL�YĦWDŋRNDK�__

7KH�VRXO�VHDWHG�RQ�WKH�VDPH�WUHH�RI�1DWXUH�LV�DEVRUEHG�DQG�GHOXGHG�DQG�
KDV�VRUURZ�EHFDXVH�LW�LV�QRW�WKH�/RUG��EXW�ZKHQ�LW�VHHV�DQG�LV�LQ�XQLRQ�ZLWK�
WKDW�RWKHU�VHOI�DQG�WKH�JUHDWQHVV�RI�LW�ZKLFK�LV�WKH�/RUG��WKHQ�VRUURZ�SDVVHV�
DZD\�IURP�LW��

The second verse highlights the vision of the Upanishadic Rishi who 

experiences the separation of the bird absorbed in its participatory experi-
ence in the world and hence clouded and bewildered the bird experiences 
sorrow. This is followed by the deep experience of its identity with the other 
bird, seated above in the tree in its detached poise of non-participation. This 
is indeed a capital experience in Sadhana and has dominated the vision of 
Vedanta; intrinsic in this experience is the clear perception of a highly dis-
tractive, dualistic and hence bewildering value of the enjoyment of worldly 
experience and a consequent sorrow arising from the separation. 

We will leave these Vedantic verses here and embark on a journey into 
the profundities of the Rig Vedic verse. This journey reveals to us that the 
5LJ�9HGLF�H[SHULHQFH�H[SUHVVHG�E\�WKH�ÀJXUH�RI�WKH�WZR�ELUGV�LV�RQ�TXLWH�
another plane altogether and it is not always wise to use the Upanishadic 
light to comprehend the Veda; nor is the Upanishad a “commentary” on the 
Veda, as is often erroneously said.

7KH�YHUVH�RFFXUV�DV�WKH�ÀUVW�DPRQJ�D�EORFN�RI�WKUHH�ULNV�ZKLFK�ZH�ZLOO�
UHIHU�WR�DV�WKH�6XSDUQD�ULNV��7KHVH�DUH�WKH�5LN·V��������DQG����RI�+\PQ������
Mandala I. They go as follows:

GYă�VXSDU˷ă�VD\XMă�VDNKă\ă�
���VDPăQDP�Y̋NVDP�SDUL�̓DVYDMDDWH�_���������D�
WD\RK�DQ\DK�SLSSDODP�VYăGX�DWWL�
���DQDŋQDQ�DQ\R�DEKLFăNăŋĦWL�__���������F�

7ZR�ELUGV�SHUIHFWO\�ZLQJHG��GYă�VXSDU˷ă����V\]\JLHV��VD\XMă���FRPSDQLRQV�
�VDNKă\ă���HPEUDFH��SDUL�̓DVYDMDDWH��WKH�VDPH�WUHH��VDPăQDP�Y̋NVDP���
2I�WKHP�RQH��WD\RK�DQ\DK��HDWV2 �DWWL��RI�WKH�QRXULVKLQJ��VYăGX��VZHHW�
3LSSDOD�IUXLW��ZKLOH�WKH�RWKHU��DQ\DK��HDWV�QRW��DQDŋQDQ��EXW�RYHU�VHHV�
�DEKLFăNăŋĦWL��
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6 Vivekananda Review

\DWUD�VXSDU˷ă�DP̋WDV\D�EKăJDP�
����DQLPH̓DP�YLGDWKă�DEKL�VYDUDQWL�__���������D�
LQDK�YLŋYDV\D�EKXYDQDV\D�JRSăK�
����VD�Pă�GKLUăK�SăNDP�DWUD�ăYLYHVD�__���������F�

:KHUH��\DWUD��WKH�SHUIHFWO\�ZLQJHG�RQHV��LQ�D�SRLVH�RI�NQRZOHGJH��YLGDWKă���
UDLVH�WKHLU�FKDQW��DEKL�VYDUDQWL��XQZLQNLQJ3 �DQLPH̓DP���WR�WKHLU�SRUWLRQ�RI�
LPPRUWDOLW\��WKHUH��WKH�/RUG��LQDK���WKH�+HUGVPDQ�RI�WKH�ZKROH�XQLYHUVH��WKH�
FRQWHPSODWLYH�ZLVH�RQH��GKLUăK��HQWHUHG�DQG�PDGH�D�GZHOOLQJ��ăYLYHVD��LQ�
PH��WKH�ULSHQHG�DQG�PDWXUHG�RQH4�

\DVPLQ�Y̋NVH�PDGYDGDK�VXSDU˷ă�
����QLYLŋDQWH�VXYDWH�FD�DGL�YLŋYH�_���������D��
WDV\HG�ăKXK�SLSSDODP�VYăGX�DJUH�
����WDW�QD�XW�QDVDW�\DK�SLWDUDP�QD�YHGD�__���������F��

7KH�WUHH�RQ�ZKLFK�GZHOO�WKHVH�SHUIHFWO\�ZLQJHG�RQHV�
VDYRXULQJ�WKH�KRQH\�IUXLW��EHJHWWLQJ�WKHLU�FKLOGUHQ��
RQ�LWV�VXPPLW��WKH\�VD\��LV�WKH�QRXULVKLQJ�3LSSDOD��
DQG�QRQH�FDQ�DWWDLQ�LW�ZKR�NQRZV�QRW�WKH�)DWKHU��

The birds are a biune aspect of what in Essence is One. In Nature 
one of them is a manifestation of the immanent divine, which is the Swan 
seated in the inmost heart, while the other, which is the Eagle, is the 
transcendent divine which over-sees but refrains from a direct participa-
tion. The Swan comes and goes, nesting on the ground, alighting upon and 
even plunging into the waters while the Transcendent Eagle has its proper 
home on the tree-tops, Y̋NVăJUH. The single bird is often described as the 
Sun which is both the bird that eats of the sweet fruit as well as its conjoint 
twin that eats not but over-sees, one being the Sun in the Akasha, or Void, 
above and the other, the Sun in the DQWDUEKXWDV\D�NKH, the abiding void in 
the inmost being.5

The plunge into the manifestation and the ensuing participatory 
experience of the Swan by no means implies a plunge into a state of PRKD 
DQG�FRQVHTXHQW�EHZLOGHUPHQW��,Q�IDFW��LW�LV�D�'LYLQH�DFW�RI�SDUWLFLSDWLRQ�DQG�
enjoyment, the Lila of Bhagavan�, but in a state of complete consciousness 
RI�LWV�RULJLQ�LQ�WKH�SOHQXP��$V�WKH�0DLWUL�8SDQLVKDG��9,�����H[SUHVVHV�VR�
beautifully,

KLUD˷\D�YDU˷D˕�ŋDNXQR�K̋G\ăGLW\H�SUDWL̝̓LWD˕
����PDGJXU�KD˱VDV�WHMR�Y̋̓D˕�VR·VPLQQ�DJQDX�\DMăPDKH

7KH�JROGHQ�KXHG�(DJOH�HVWDEOLVKHG�LQ�WKH�KHDUW�DQG�WKH�6XQ�
WKH�6ZDQ��WKH�GLYLQJ�ELUG��HIIXVLQJ�EULOOLDQFH�
LQ�WKDW�VDFUHG�)ODPH�PD\�ZH�ZRUVKLS�DQG�RIIHU�

The Vedic Rishi sees a world within a world and expresses it with the 
creative Word, while the Upanishadic Rishi is speaking of the Sadhana of 
attaining an experience of it; mark the distinctness between the perception 
of immensities versus the practice of particulars. The Upanishadic Rishi has 
LGHQWLÀHG�WKH�SDUWLFLSDWLQJ�ELUG�DV�WKH�VKDGRZ�VHOI��ZKLFK�LV�WKH�FRQWLQJHQW�
self and is hence sub--jected but un-substantial. The immanent Atma, on the 
other hand, is substance, essence and not sub-ject. 

We now examine a verse from the Katha Upanishad (I.3.1) which 
sheds more light on the biune aspects we are discussing.

̋WDP�SLEDQWDX�VXN̋WDV\D�ORNH�JXKăP�SUDYL̓WDX�SDUDPH�SDUăUGKH�_
FKă\ă�WDSDX�EUDKPD�YLGR�YDGDQWL��SDxFăJQD\R�\H�FD�WUL�QDFLNHWă˕�__

7KH�WZR�GULQN�LQ�WKH�ÁRZ�RI�WKH�5K\WKP�RI�7UXWK��̋WDP��LQ�WKH�ZRUOG�RI�
SHUIHFW�DFWV��7KH\�KDYH�HQWHUHG�LQWR�DQG�DUH�KRXVHG��SUDYL̓WDX��LQ�WKH�VHFUHW�
FDYH�RI�WKH�KHDUW�DQG�WKH�VXSUHPH�SDUDPRXQW�KDOI��
$V�VKDGRZ�DQG�JORZLQJ�OLJKW��FKă\ă�WDSDX��WKH�%UDKPDQ�NQRZHUV�VSHDN�
RI�WKHP��DV�GR�WKH�RQHV�RI�WKH�ÀYH�ÀUHV�DQG�WKH�RQHV�ZKR�KDYH�NLQGOHG�WKH�
WULSOH�1DFLNHWăJQL��7

The twins are not separate; they dwell in the summits of creation and 
also in the secret cave within the heart. The FKă\ă, with its coolness, togeth-
HU�ZLWK�WKH�JORZLQJ�KHDW�RI�WDSDV��DIÀUPV�D�XQLW\�RI�FRQWUDVWHG�SULQFLSOHV�
co-existing in Brahman; FKă\ă�DOVR�PHDQV�´D�OLNHQHVVµ�DQG�LV�D�UHÁHFWLRQ�LQ�
a pure mirror of the transcendent divine and hence FKă\ă�WDSDX. 

The Rishi has ascended to the summits and beholds the Lila of the 
One Bird, but his journey does not culminate there. In the summit he 
experiences the invasion and descent of the Consciousness of the Con-
WHPSODWLYH�GKLUăK��WKH�)DWKHU��WKH�3XUXVKRWWDPD��ZKR�HQWHUV�KLP�LQ�KLV�
condition of preparedness and receptivity and makes for himself a dwelling 
in the Rishi. One hears the Rishi Ayasya Angirasa chant 7XUĦ\D˱�VYLM�
MDQD\DG�YLŋYDMDQ\DP8. Ayasya EHFRPLQJ�XQLYHUVDO��HPEUDFHV�WKH�ELUWKV�LQ�
DOO�WKH�ZRUOGV��EULQJLQJ�WR�ELUWK�D�FHUWDLQ�IRXUWK�SODQH�RI�FRQVFLRXVQHVV. 
From this summit, there is a triumphal re-entry and an assimilation, an XSD�
VD˱NUDPD˷D, through a gradation of modalities ending in a realization of 
the Bhagavan status of being the Universal participant. It is at such a point 
in experience that the Rishi of the Taittiriya Upanishad9��ÀOOHG�ZLWK�WKLV�
rapturous Presence, chants the Sama, 

+ă��8Kă��8Kă��Ŗ��,�DP�$QQDP��,�DP�$QQDP��,�DP�)RRG��,�DP�WKH�HDWHU�RI�
$QQDP��,�KDYH�VFULSWHG�DOO�WKLV�WKDW�H[LVWV��,�DP�WKH�ÀUVW�ERUQ�RI�WKH�̊WD��«��
,�KDYH�EHFRPH�DOO�WKLV�8QLYHUVH��DKDP�YLŋYDP�EKXYDQDP�DEK\DEKDYăP���
VXYDU˷D�M\RWL˕��DOO�LV�D�*ROGHQ�ÁDPLQJ�OLJKW�RI�WKH�6XQ���

7KH�5LVKL�KDV�QRZ�WUDQVFHQGHG�ERWK�WKH�IRQWDO�DQG�WKH�QRQ�ÁRZLQJ�
(ˣVDUDVFăˣVDUDVFD) aspects of the Purusha; his consciousness pervades and up-
bears all this that exists, as Sri Krishna in the Bhagavad Gita Chapter XV says:

���PDPDL·�Yă·�˱ŋR�MĦYDORNH
�������MĦYDEKŗWD˕�VDQăWDQD˕
 
$�SRUWLRQ�RI�PLQH�LQ�WKLV�ZRUOG�RI�EHLQJV��HWHUQDO��KDV�EHFRPH�WKH�-LYD�

����'YăY�LPDX�SXUX̓DX�ORNH
��N̓DUDŋ�Fă·�N̓DUD�HYD�FD
�����N̓DUD˕�VDUYă˷L�EKŗWDQL
�Nŗ̝DVWKR�¶N̓DUD�XF\DWH

7ZR�DUH�WKH�3XUXVKDV�LQ�WKLV�ZRUOG��
WKH�IRQWDO�DQG�WKH�QRQ�ÁRZLQJ��
WKH�IRQWDO�LQ�DOO�WKHVH�HOHPHQWDO�EHLQJV�
DQG�WKH�RQH�VWDWLRQHG�LQ�WKH�VXPPLW�LV�WKH�QRQ�ÁRZLQJ��WKH\�VD\�

����XWWDPD˕�SXUX̓DV�WY�DQ\D˕
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��SDUDPăWPH�¶W\�XGăK̋WD˕
�����\R�ORNăWUD\DP�ăYLŋ\D
�ELEKDUW\�DY\D\D�ĦŋYDUD˕

2WKHU�WKDQ�WKHVH�LV�WKH�8WWDPD�3XUXVKD�
FDOOHG�WKH�6XSUHPH�(VVHQFH��
he who has entered into the three worlds 
DQG�ZKR�XSEHDUV�LW��WKH�/RUG��WKH�XQFKDQJLQJ�

5LVKL�'LUJKDWDPDV·V�FRPSDFW�6XSDUQD�ULNV��DUH�D�GHQVLÀHG�IRUP�RI�WKH�
XWWDPDP�UDKDV\DP, the Supreme Secret of the Bhagavad Gita XV10.

How do we experience these great verses in our sadhana? The tran-
scendent Eagle sits above and vigilantly watches as the Swan in the heart’s 
lake enjoys and creates the honeyed offering for the Gods pressed out from 
our “correct” and “incorrect” actions, XEKH�VXN̋WD�GX̓N̋WH. The Birds are in 
eternal conversation as is so vividly expressed by Sri Ramakrishna when 
he says: “Someone calls from within me – O my 6DNKă! And immediately 
someone from above answers – O my dear 6DNKĦ!” 

In a constant awareness of this double divine, we are in perpetual Yoga 
and all that we do effuses the perfect effectiveness of ĥŋYDUD. Sri Ramak-
rishna explains this split poise exquisitely when, in his inimitable style, he 
VD\V��´/HW�\RXU�OHIW�KDQG�WRXFK�WKH�IHHW�RI�WKH�'LYLQH�ZKLOH�\RXU�ULJKW�KDQG�
works away”, thereby hinting that this awareness is also, in its integrality, 
experienced as a concrete sensation! 

,Q�VXPPDU\��WKH�WZR�%LUGV�ZKR�DV�FRPUDGHV�RFFXS\�WKH�7UHH�RI�/LIH�
DUH�WKH�ELXQH�DVSHFWV�RI�WKH�'HLW\��,Q�HVVHQFH�WKH\�DUH�UHDOO\�WKH�2QH�%LUG�
ZKLFK�LV�D�YHKLFOH�RI�WKH�'LYLQH�/LJKW��Tapas��/RYH�DQG�%HDWLWXGH��7KHVH�
PDUYHORXV�%LUGV�ZLWK�ZLQJV�RI�/LJKW�DQG�ZLQNOHVV�H\HV��ZLWK�XQEDUUHG�
OLGV�JD]LQJ�EH\RQG�WKH�UHDOPV�RI�6SDFH�DQG�7LPH��FKDQW�WR�WKH�ZRUOG�RI�
.QRZOHGJH��WKH�:RUG��ZKLFK�LV�WKH�FHOHEUDWLRQ�RI�WKHLU�SDUWLFLSDWLRQ�LQ�LP�
PRUWDO�OLIH��7KLV�JUHDW�DVVHQWLQJ�:RUG�LV�WKH�2P�HPDQDWLQJ�IURP�WKH�7XUL\D��
WKH�RQH�:RUG�ZKLFK�EHJHWV�DOO�WKLV�FUHDWLRQ��7KH�5LVKL�'LUJKDWDPDV�has 
DVFHQGHG�WR�WKH�DFPH�RI�VSLULWXDO�H[SHULHQFH�DQG�LQ�KLV�HFVWDV\�RIIHUV�KLV�
WRWDOO\�SUHSDUHG�VHOI�DV�KRPH�DQG�GZHOOLQJ�IRU�WKH�GHVFHQW��WKH�ăYLYHVD��WKH�
LQÁX[�RI�WKH�$EVROXWH�*RGKHDG�

We now close with a translation of a few mystical verses from the Ta-
LWWLUL\D�6DPKLWD��,9�����3DQGLW�6KULSDG�'DPRGDU�6DWYDOHNDU��(GLWRU����ZKLFK�
harmonizes beautifully with the above discussion.

̋FH�WYă�UXFH�WYă�VDPLW�VUDYDQWL�VDULWR�QD�GKHQDYD˕�_
DQWDUK̋GDD�PDQDVă�Sŗ\DPDQă˕�__
JK̋WDV\D�GKăUă�DEKL�FăNDŋĦPL�_
KLUDQ\D\R�YHWDVR�PDGK\D�ăVă˱�__
WDVPL˵�VXSDU˷R�PDGKX�N̋W�NXOă\Ħ�EKDMDQQăVWH�PDGKX�GHYDWăEK\D˕�_
WDV\D�ăVDWH�KDUD\D˕�VDSWD�WLUH�VYDGKă�GXKăQă�DP̋WDV\D�GKăUă˱�__

7KH�ÁDPH�FKDQW�IRU�WKHH��WKH�EOD]LQJ�VSOHQGRXU�IRU�WKHH��
����DV�WKH\�ÁRZ�WRJHWKHU�OLNH�QRXULVKLQJ�FRZV��
,Q�WKH�LQPRVW�KHDUW�DQG�LQ�WKH�PLQG��
����EHFRPLQJ�VLIWHG�DQG�SXULÀHG��
,�EHKHOG�WKH�ÁRZLQJ�OLTXLG�OLJKW��
�����,Q�WKH�PLGVW�RI�WKHVH�LV�WKH�*ROGHQ�UHHG��
$QG�LQ�WKDW�QHVW�SODFH��WKH�SHUIHFWO\�ZLQJHG�RQH�
����FUHDWHV�KRQH\�IRU�WKH�HQMR\PHQW�RI�WKH�*RGV��
 and there sit the seven bright ones 

�����PLONLQJ�VSRQWDQHRXVO\�WKH�GHDWKOHVV�VWUHDP�
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NOTES
1�7KLV�K\PQ�KDV����YHUVHV��DOO�RI�D�KLJKO\�P\VWLFDO�DQG�PDJQLÀFHQW�WHQRU��
DQG�LV�WKH�ODVW�DPRQJ�WKH����RI�'LUJKDWDPDV·V�K\PQV�LQ�WKH�5LJ�9HGD�
� or enjoys, or partakes.
3 or sleeplessly
��SăNDP�LV�XVXDOO\�WUDQVODWHG�DV�´LQIDQWµ�RU�D�´ÁHGJHOLQJµ�LQ�D�SRVLWLYH�VHQVH�
of being simple and guileless, and literally means a “suckling infant”, com-
LQJ�IURP�WKH�ȼSD���ND��7KH�ZRUG�SăNDP�DOVR�FRPHV�IURP�WKH�ȼSDF which 
PHDQV�´WR�FRRN��EDNH��ULSHQ��PDWXUH��SHUIHFWµ��VHH�0RQLHU�:LOOLDPV��������
SDJH���������DQG�SDJH�����IRU�ERWK�GHULYDWLRQV���7KH�H[SHULHQFH�RI�WKH�
Rishi reveals a state of being ripe and baked for the invasion and a dwelling 
of the Godhead. The state is two-fold, an innocence at one level and a total 
ULSHQHVV�DQG�ÀWQHVV�IRU�WKH�IXQGDPHQWDO�H[SHULHQFH�DW�DQRWKHU��7KH�9HGLF�
word brings out this unique spiritual state of an extreme simplicity and 
openness together with an inner maturity. Examples abound in our spiritual 
OLWHUDWXUH��1DFLNHWDV��'KUXYD��3UDKODG��6DW\DNăPD�-ăEăOD�«
5�$Q�LQWHUHVWLQJ�SKUDVH�WKDW�RFFXUV�LQ�WKH�%ULKDGDUDQ\DND�8SDQLVKDG��������
LV�KUGD\ăVDJUH��L�H���WKH�´DSH[�RI�WKH�KHDUWµ��RU�WKH�´H\H�RI�WKH�KHDUWµ�IURP�
ZKHUH�WKH�ELUG�RYHU�VHHV��RU�VXSHU�VHHV�DEKLFăNDŋĦWL���7RJHWKHU�WKH\�DUH�
seated on the summit if the point of view is macro-cosmic or in the deep 
within if it is micro-cosmic.
� Bhaagam represents the Ananda as the creative enjoyment, taking delight 
in all that is created, in the share, the portion, in the partaking. From this 
arises the term Bhagavaan for the Lord.
� For an excellent commentary on these verses, we direct the reader to 
�&RRPDUDVZDP\��SS�����������
8�5LJ�9HGD�%RRN�;��+\PQ����
9 X.10.5.
10�:H�GUDZ�DWWHQWLRQ�WR�WKH�ăYLŋ\D�RI�WKH�3XUXVKRWWDPD�LQ�WKH�%KDJDYDG�*LWD�
LQWR�WKH�WULSOH�ZRUOG�DQG�WKH�ăYLYHVD�RI�WKH�)DWKHU��WKH�/RUG��WKH�+HUGVPDQ�
LQWR�WKH�5LVKL�'LUJKDWDPDV�
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